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Statement   

 

My work examines memory, disguise, transformation, ritual and revelation in both personal and 

political arenas. It calls on and uses imagery from the media and other printed sources. Subjects 

include John F Kennedy’s assassination, Catholicism, Donald and Melania Trump, authoritarian-

ism, Fascism, 1960’s TV cartoons, pop culture, children’s play and film. During Covid I began to 

re-examine family history, including the rituals and activities of seaside trips. Other works involved 

the rumours and false accounts of where Covid had originated and how it was spread, and the 

Novichok poisonings in Salisbury.  

  

Works reflect domestic and international concerns – immediate family with my parent’s dementia 

and health, the Gaza crisis, memory and hearing loss and the conflation of both in my world with 

the difficulties of my parent’s current situation. The works explore issues and subjects that involve 

significant numbers of people directly, as in the UK with an aging population, and in Palestine with 

nearly 2 million citizens displaced and under bombardment. The national and international news 

attests to this. Dementia and age-related issues are less publicly noticeable but affect populations 

throughout the world. My work contains elements of simultaneity and ambiguity. I touch on au-

thoritarianism and the rise of the right. Also, entertainments and distraction, family outings and 

domesticity; which are a response to the isolation arising from Covid and sensing a need in peo-

ple for familiarity and certainty in a very uncertain world which memory and nostalgia give solace. 

The personal and political remains an essential and constant aspect of my work. 

  

Imagery can be occluded – things are there but partially obscured. All can be tracked back to spe-

cific visual sources which are brought together on image-mood boards from which I paint. I do not 

use prior drawings or preparatory sketches but work directly on to the canvas and examine and 

interpret imagery in a freer and dynamic painting method generated by visual and emotional re-

sponses. 

  

Part of my work has examined controlling hierarchies and the culture of elites, and uses historical 

and contemporary iconic images which are well known within western culture. Visual clues invite 

the audience to join the significance of each work and experience it in different and individual 

ways. This democratises the relationship between viewer and work and refers to political control 

and the challenging of power.  
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Gate Fold 

2016 
Oil on canvas with acrylic ground 
152cm x 230cm 
 

 

 

 

 

 

 

 

 

 

 

 

The artist grew up in a Catholic family and attended church in his childhood and youth. During 

services, his mind would stray to subjects such as pop culture. The (now) truncated legs were 

first observed in a photograph of Roman Catholic priests lying prone in supplication on Good  

Friday but were then translated into a pop reference to ABBA and the carnivalesque of both 

worlds. Exploring personal nostalgia and the transformative aspect of the Liturgy, it is also a 

painterly  exercise in transforming source material through abstraction and multi-layering.  
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Bullet Points  

   

2017 
Oil on canvas 
168cm x 206cm 
 
 

 

 

 

 

 

 

 

 
 
The title refers to Trump’s inability to communicate coherently and his brutal, simplistic sound-
bites. With the pram shape, it also references the bullet that killed Kennedy. The overall colour 
palette is from an image of the assassination. The pale blue links to Melania Trump and fashion 
appropriation from the earlier administration. The red lines allude to the Stars and Stripes and 
Trump’s tie. 
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Testing, Testing 
 
 
2017 
Oil on canvas with acrylic ground 
152cm x 173cm 
 
 
 
 
 

 
 

 
 
 

 

 
 
 

 
 

 
Calling on imagery and experience as a child of watching early TV and the test card. The still feet 
are an amalgam of American Batman and Robin heads, Catholic Deacons becoming priests via 
ritual and ceremony and salon hairdryers, which also references the boredom of waiting. 
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Out of Step 
 
 
2018 
Oil on canvas with acrylic ground 
150cm x 150cm 
 
 
 
 
 

 
 
Taking as the main imagery children playing on church railings, it is a commentary on attainment 
and getting ahead. Gates and barriers reference demarcation, control, censure and restriction, 
along with freedom and control through childhood games. There are also elements that relate to 
theatrical Catholicism and a special ABBA cover. 
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Blanket Security 
 
 
2019 
Oil on canvas 
100cm x 130cm  
 

 
 
 

 

 
 

 
 
 
 
 
 
 
 
 

 
 
A response to the Novichok assassination, the effect of chemical poisoning on children and the 
distortion of their features. It is also an autobiographical reference to childhood and earlier experi-
ences. A park bench idyll contrasts with the brutality of the assassination. This is strengthened by 
the inclusion of a cot where babies should be safe and secure. There are elements of conceal-
ment and disguise, security and insurrection and events that are obscured and semi-transparent. 
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New Arrival 
 
 
2019 
Oil on canvas 
125cm x190cm  
 
 

 
 
 

 
 

 
 
 
 
 
 
 

 
 
 
 
 
 
An alien, depicted from 1970s pop culture, is set in a nocturnal landscape that contains bed-ends, 
legs and a barn. It alludes to the alien implication of immigration, how people are received, the 
nostalgia of how Britain “used to be” and the supposed corruption of British culture by the Other. 
The park bench represents a point where the Novichok poisoning took place. It has a linear inno-
cence, set against the British outrage of Russian poisoning on sovereign soil. The alien head  
reflects an ABBA album cover contained within close colour harmonies. It covers up the distortion 
of facial features through poisoning. 
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Pressed Conference 
 
 
2019 
Oil on canvas 
152cm x 228cm  
 

 
 
 

 

 
 

 
 
 
 
 
 
 
 
 

 
 

 
 
 
 
A comment on Donald Trump’s interplay with the free press, its control and containment and use 
as a propaganda tool in American politics. The anthropomorphic collection of press contains  
recording equipment but also Trump’s playthings, including golf clubs. It is about ritual, power, 
control and establishing hierarchies, which is emphasised by the separating red barrier cord. 
Within this there is a reference to Catholicism and the protection of deities from the congregation. 
There are allusions to Uccello's painting The Battle of St Romano, pageantry and theatre.  
 9 



 
 
 

 
Sand and Egg Sandwiches 
 
 
2020 
Oil on canvas with acrylic ground 
170cm x 170cm  
 

 
 
Using a collection of photographs, this explores the iconic classic family British seaside holiday 
prior to the growth of holidays abroad. It touches on nostalgia and the passing of time. Images 
are derived from the publication Seaside Photographed by Val Williams and K. J. Shepherdson 
and.family ones. The figures are identical to those of the artist’s family. Their clothes are familiar 
from our own family seaside holiday snaps and experiences; equally the ephemera.  It is also a 
response to lockdown, especially crowds and the apparent stupidity of people crowding together 
shoulder to shoulder.  
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Aunty Nellie’s Pink Cardigan 
 
 
2022 
Oil on canvas with acrylic ground 
120cm x 200cm  
 
 
 

 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 

 

 
A family connected work that uses seaside culture. Two maiden aunts, each sitting at the same 
table and parasol, pose for their picture at a holiday camp in the late 1950s. The women are 
placed within the structure of the Art Deco building behind them. Its windows allude to washing 
and gender demarcation in the restrictive 50s society for single women. The motif of stripes  
appears in clothes, architecture and umbrella and is echoed in the pastel vertical bars that refer 
to restriction, containment and family childhood memories.   
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Cranes and Cozzies  
 
 
2022 
Oil on canvas with acrylic ground 
80cm x 120cm  
 
 
 

 
 

 
 

 
 
 
 
 
 

 
 
 
 
 
 
 
Commissioned by MP Mary Kelly Foy, of an Irish immigrant family with Celtic history, there is 
some Irish influence in the work. Her father worked in the shipyards. There are two elements en-
capsulating her life – a family photograph of children in swimsuits which is then mashed with 
male industry. The MP loved red and pink, hence the strong colour element which also uses inte-
rior furniture colours.  
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Vacant Lot          
 
 
2022 
Oil on canvas with acrylic ground 
120cm x 190cm  
 
 
 

 
 

 
 

 
 
 
 
 
 
 
 
 
 

 
 

 
Using simple cross-references, this is an exploration of the demise of the traditional seaside holi-
day with its bucket and space culture.  A rave, with car centred, replaces the family trip, which is 
itself referenced by a group of people standing outside the front of a (corporate) hotel. There is a 
use of interior and exterior space between the hotel and car and a transmutation of known  
objects (cars) into forms. People spill out of the car, which is overloaded. Transportation is used 
to shift from one era to another. The work is presented through calm forms and colours/tones. 
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Back Seat Driver 
 
 
2022/23 
Oil on canvas with acrylic ground 
158cm x 222cm  
 
 
 

 
 

 
 

 
 
 
 

 
 

 
 
 
 
 
This uses the artist’s experience of family and cultural 1950s history and style, this was a Covid 
period work. Drawn to modes of transport, the key image is a coach tour taking a journey.  The 
interior of the coach become significant, with fabrics and family clothes becoming the seats and 
textures and a striped motif introduced into shapes and forms. The elements of the original photo-
graphs emerge more strongly through the action of painting.   
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End of the Pier 
 
 
2023 
Oil on canvas with acrylic ground 
200cm x 140cm  
 
 
 

 
 

 
 

 
 
 
Depictions of Punch and Judy and the disturbing quality of the puppets. Inverted images and 
deckchairs describe the subversion of power between the puppets. Deckchairs form part of the 
work, with their stripes and those of the canvas puppet theatre. Stripes continue to be an im-
portant motif and provide verticals. There is an architecture of seaside forms. The puppet perfor-
mance is made within a square format, which echoes an artist’s canvas. There is a link to  
Sickert’s seaside painting ‘Brighton Pierrots’.  
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Through a Glass Darkly        
 
 
2023 
Oil on canvas with acrylic ground 
100cm x 130cm  
 
 
 

 
 

 
 

 
 
 

 
 
 
Children watching a Punch and Judy show point and this melds into a German crowd giving the 
Nazi salute. The imagery is pared down. Stripes are deconstructed with the foreground ones con-
necting to heraldry and in theatre and popular culture. The composition echoes the theatre space, 
making the audience participants. Images have been taken from sombre old sepia photographs 
and this links with a lead in from Sickert’s palette. There is transition from one place to another 
with the Punch and Judy comic act shifting to Fascism and war with the German crowd.  
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Shallow Shame 
        
 
2023 
Oil on canvas with acrylic ground 
150cm x 150cm  

 
 
 

The main figure of Adolf Eichmann, on trial in the 1960s, relates also to people being contained – 
in boxes, cases, vehicles, camps and as prisoners. The glass box/containing form connects to 
the confessional and Popemobile, the priest as penitent and public confession of sins. It also re-
sembles the seaside Jolly Jack Tar laughing sailor and Francis Bacon’s Screaming Pope paint-
ings. There are references to early 60s aesthetic and children’s toys. Stripes track back to end of 
the pier decoration, the Pope’s Swiss Guards and concentration camp inmates; this last referenc-
ing abuse/holocaust and the loss of childhood innocence. The title echoes the fake penitence dis-
played for atrocity and echoes the Hallowed be Thy Name of the Lord's prayer, strengthening the 
link to religion as well as Fascism.    
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Recall, Drift 
        
 
2023 
Oil on canvas  
150cm x 150cm  
 
 

 
 
 

 
 
 

 
 
 

Set within a context of seaside reverie, it touches on the artist’s father’s dementia (represented by 
an ear form with hearing aid, and the title) and how he hears, sees and remembers with his new 
hearing aid and attempts and struggle to make sense of, in this case, memories of the seaside. 
Fragments and abstraction are linked to represent his father’s condition and dilemma. There is 
confusion, fragmentation and repeated human forms interacting within a chaotic and confined en-
vironment. Stripes refer to Punch and Judy. Shapes and forms are described in geometric pat-
terns. 
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Shattered Relief       
 
 
2023 
Oil and acrylic on canvas  
150cm x 150cm  
 
 

 
Simultaneously about the artist’s mother’s confusion and audible hallucinations triggered by traffic 
noise outside at night and events in Gaza, particularly convoys of relief aid being delayed at the 
Egypt/Gaza border. Heavy traffic noise outside exacerbates confusion at night. The bandaged 
oval shape references her ear in a damaged state. The coloured stripes /shapes reference legs 
more clearly and support the truck. Strong symbols of security are evoked in remembered past 
images of loved family members enveloping his mother’s sleeping space. The work is about 
nowness, the artist’s mother’s condition and the situation in Gaza and the world. 



 
 
Cleansing                                           
 
 
2024 
Oil and acrylic on canvas  
150cm x 150cm  
 
 
 

 
Depicting multiple aspects of ‘cleansing’ - domestically the artists’ father’s current bath regime, 
the memories of his bath ritual as a youngster at a Newcastle Bath House and his actual cleans-
ing - internationally the bathing of youngsters in Gaza, the Israeli control of water within the be-
sieged territory and the ethnic cleansing of the Palestinian people. Children playing in a paddling 
pool form the centre image with a spout of water speaking of bathing. A suggestion of a missile 
and a bath chair hint at children’s deaths in Gaza and his father’s assisted bath time. 
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